Globd Musc: Asian and Its Diaspora! Chalie deLedesmalecture! Sound
Systems 200708

This second gbbd musc lecture looksmodly a south Asian music in the UK from
the 1970 b themid 1990s | look & specific genres, butthis is mogly a story about
fusonsand hybrds It dso hdpstie up afew trends as the Asian musc story apexes
in the pulling togdher of globd musc and dance musc dementsin adynamic
example of sound ystem culture.

Onequestion I®n looking into is: what is specificaly Asian aoutthe music that
inhabited the British musc landscape by the 199G? We will see that wha starts as
distinctively eastern, ends up nmogly mixing up, ad heéping o re-interpret other
modean gyles, like hip hop, dum n bass and reggae, butwith distinctive sonic
moddities. I3l end in themid 1990swvhen some British dance music had astrong
Eastern qudity, dthoughmany of the e ements Bsamples, star and tablariffs, €c,
were clearly quite supeficial.

Along heway, |@ debate the merits of thelabel world music and wha effect this has
had on déining and categorising Asian musc. Another thread is the development of
message, congciouslyrics, which is oneof theforemod contributionsof Asian atists
in this paiod. Also, rock and even metal dements are broughtinto the mix, so we are,
in away, returning  rock.

The Asian music in Britain gory is dso aboutidentityEw ho is Asian, and who is
naming themusc as Asian? | agree with historian Shinde Thandi who wrote
recently, referring 1o the Asian contribution 1o Britain® multicultural sodety:
(Relishing @hultiple identitiesOentrepreneurs and musicians see themselves as having
multiple identities because they themselves are multiple migrants.O

Identity is played outin vaiousways muscaly Bespecidly in thegenre, Bhangra -
and in Asian Kool, which arguably plays on exrly themes of eastern exoticism and
orientalism. 1@ look & these styles in ome depth later in the lecture. But foremod,
the story of Asian musc in this county is aboutindividud cregtivity and expression
within aset of communities move from akind of sodal opacity to high visibility.

Like two weeks ago, in thefirst hdf Il take usup to the 1980s and wedl break at the
point when British bhangra@ aboutto take off.

So, wha were the main traditiond and aossover stylesin India and Pakistan and
wha effect did these styles have here?

Migration and diaspora
First alittle background on he Asian diaspora and migration pdterns.
Following the 2nd world war and the break up ofthe British Empire, Asian migration

to the UK increased in the 1950sand 1960s especially men from the Punjab, who
were recruited to work in thefoundies in the Midlands and for the building of



Heathrow. Also, medical staff were recruited to work in the NHS. And large nunmber
arrived into the 1970sfrom East Africa after expulsions mos dramatically by Idi
Amin, in Ugandg.

In this case migratory patternswere economic butwe can dill refer to this mass
movement of peoples as a diaspora, as diaspora doesn®have to jud refer to forced
expulsions like the Jewish people from what@ referred to as the holy land, and the
African communities taken as daves to the Americas.

Classical, devotional and tribd music

India has a centuries old classical mugc tradition Bfar different from our classical
music, onewhich emphases the virtuo individud player who improvises within a
tight meter, or note patern called ataal. Thismusc, called raga was aimog single
handedly broughtto the West by Ravi Shankar, who plys the sitar usudly
accompanied by asmall but highly resonant hand drum, thetabla.

Mogt critics credit Shankar as beng the GirstOworld musc star. Oliver Crake, quotd
in Shankar@ biography Raga Mala says (He doesn®like labds, butif anyonecan lay
claim to thetitle of Godfather of World Musdc, it mug beRavi. Time and ayan he
has showed it is possible to introdue an goparently dien at from successfully into
the heart to another culture.@

Thelndian sub @mntinent naturally has awealth of folk styles, which were enjoyed by
the majority - ragamusc beng @finedQand nore for the upper classes. Onedtyle,
which ha been made available in the West, is drum and vod triba musc, the
origins of which are very andent, played by itinerant mudcians known & Bauls. The
themes are largdy devotiond.

Let@® hear some Ravi Shankar and the Bauls.

Trax 1-2: Ravi Shankar (Raga @ilashkani TodiO i
Brna Das BaulEf rom (Bongsof Ecstasy and LoveO

Suppot from famousWesterners for Shankar played akey role in his success.
Leading Western dassical violinist Yehudi Menuhin & Beatle George Harrison
reflected adeep auriodty with Indian aulture, especialy arts (musc and dance) and
religion. But stereotypes were being ddined: a process sometimes referred to as
exoticisation.

As author Rehan Hyder notes in Brimful of Asia: Qnterpretationsof classical music
were linked to aromanticized noion of amythic India, aplace of spiritudity, andent
knowledgeand deep snsudityQ Thisis a part of a process which is often referred to
as @theringOCulture critic Stuart Hall explains

Orheidea that these are @losedCplaces - ethnically pure, culturaly traditiond,
undisturbed unil yesterday by the ruptures of modernity - is a Western fantasy about
@therness® a @olonial Ofantasy maintained aboutthe periphay by the West, which
tendsto like its naives @ureQand its exotic places @ntouched. @



Examples of this are many as Indian ingruments and ssundswere used as adomment
for Western pop- a sort of @xotic novdty.QAnd led to some eccentric fusons
between eastern modalities and Western 60spsycheddia. Here® AnandaShankar
with Streets of Calcutta and The Dave Pike Set with Mathar.O

Trax 3 & 4: AnmdaShmkarA@tree@ of CalcuttaD
Bve Pike Set MathaO

AnandaShankar did cover versionsof the Doors and Hke, from Detroit, integrated
elements tastefully, abou with kitch.

Rehan Hyder argues tha this has to some degree cast a shadow over the subsequent
history of Asian music in the UK, with some bands, like Kula Shaker working within
this, re-articulating notonsof the mystic East, butthis is moving dead. Both
Shankars had raised the profile of top noth playersimmensely. In the 1970s highly
trained dassical players, induding teblaist Zakir Hussein established mgjor
reputationsin the US, playing in jazz bandswhich incorporated ethnic sounds like
the Mahavishnu Qchestrawith guiat virtuo John McLaughiin.

Filmi/Bollywood

As| said, Indian dassical mudc was enjoyed only really by the uppe echelonsof
Indian sodety. The mgjority of people liked filmi Bfilm song- dso caled playback,
which garted in 1896 ad has been prolificaly produed and widely marketed ever
since. Recording of playback snging gars started in 1933.

Soundtacks to movies, often vay kitsch, was dways hybrid musc, taking influences
from every genre the produaers could mine Here are few different moods One of the
top nanes D 4ill divetoday - is AshaBhode, who exemplifies the classic vocal
versatility required in theform, asthesong neded to capture thevocal character of
the paformers. Come the 70sBollywood went funky, dsorbing US black influences
Bbutdways staying kitsch. Here are some examples, AshaBhode first, then, afast
paced, dramatic track, reflecting the enthusasm for funk, was al theragein the early
70s

Trax 5 & 6: AshaBhode dnaMinaDikaO 3
fom Bollywood Funk ®yar Zinsaghi HaiO

Love of filmi came to the UK, of course, with Asian migrants butin the 1970s little
of this was heard ousidethese communities. Few movie hou®s, outide of comers of
west London, Badford and Birminghan showed these films and the soundtacks were
seldomplayed on iedio. In @is-orienting Rnythms® DJ Radical Sista (Ranjit Kaur)
remembers this musc he parents listened to & @ld and saidOLike most of her
teenage generation selistened to Western pop, sul, disco and funk, and then, an
ardent fan, graduated to reggee and hip hop ®und ystems.

Before getting 1o the Asian hybiid gyle, Bhangra let@ condder another style,
quawvwali, this time from Pakistan, which in some ways combined popubr suppot



from the migrant communities with the more @itistObadgeof approva from world
music followers.

Quawwali

Now if we remember from the other lecture, the mid aghties saw fuson baween
Western pop sars, like Paul SSimon with South African mudcianson Gaceland and
David Byrnewith latin muscianson Rei Mondo. Bitish pop $ars were paticularly
intrigued by Asian gyles. One style, quavwali from Pakistan, dirred theinterest of
former rock group GenesisOlead Snge Peter Gabriel, who@ formed aworld music
labd Real World and darted afestival, WOMAD.

Wha is Quavwali? It is devotiond Sufi mudc, oneof the few forms of musdc
permitted in agtrict Islamic county like Pakistan. This genre which has developead
and nutated ove hundeds of years and snge Nusrat Fateh Ali Khan was the most
famousquavwal, admired for hisinnovaive and highly emotiond style- a
reinterpretation of atradition handed down in his family for many generations

Elijah Ward in Global Minstrels says. Khan introduced rhythm (into quavwali)
which is very important. If someonedoes notundestand wordsrhythm will tell what
isbang sd.O

Gabrid released many of Khan® best know quawwals through tie 80sand 90son he
labd. Quawvwali then was another means by which musc haghtened the visibility of
Asian communities in the UK and, like Indian dassical, broughtin new listenersin
(example WOMAD).

Here® wha Khan soundslike:
Trax 7 & 8: Nugat Fateh Ali Khan ®am Hama Dam Ali Ali & ®Musst MusstO

The second cut dearly goes is much avay from traditiond ground, butboth
produdionsare by the Real World producer, Michael Brook.

Another perspective on Khan@ fuson work was that something wes log in the re-
ordering. Ashwani Sharma recollects in Dis-Orienting Rhythms, tha produdion on
Khan@ Real World releases induded editing sosngs moving the voice around,
repeating ctionsand joining ohe togeher - de-contextudising the origind
quavwal. Khan® music was beng alapted for the Western audience and losing it3
famed siritud power and meaning in the process.

Although he success of quavwali has ebbed snce Kahn® death in 1997 Hyder
points outthat it notonly raised the profile of the genre back in Pakistan but also hal
a sgnificant influence on many young Asian paformers who blossomed in the 1990s
around the media-dubbe& movement Asian Kool and the Asian undeground. umping
ahead a bit, many of thetop Asian producer puttogeher a set of sunning remix
album, Sar Rise, to commemorating him.



After the break wedl look at the largest Asian music movement of the 1980s,
Bhangra, and se howthis hybrid then blended with other d ements, like raggaand
quavwal, and with uban beats and dance rhythms.

EEEEEEEEEEEEEEEEEEE

WeQre gotto theearly to mid 1980swhen world music Bglobd music Bis picking up
steam, duting apeiod when there is no doninant genre. Asian communities and thar
art is becoming nore visible, with concert halls putiing onclassical ragamusic and
Pakistan quavwals (devotion, anotiond paeansto Allah).

How much has dl thisto do with the increasingly inter-conrected world and
connetionsbeaween far-flung @mmunities? Therise of ahybrd musc genre like
Bhangra reflects Arjun Appadurai @ term, ehnosapes, which | mentioned two weeks
ago. Theterm refers to aultural flows characterising the complex, fast moving, pos
moden, orlate moden, historic peaiod. Qearly, therise of ethnic and hybid musc
styles ddfines these flows. Another way of looking & it is offered by Gonndl and
Gibson in Sound Scapes who aguetha as migration, especially from poorcounties
to rich, increasingly became a critical element of globdisation, © musc moved avay
from ®@oundel, fixed or essentialised identitiesGand besame a produd of rapid
changein different sodo-economnic, political and geographic contexts.

By 1984 sund ystemsin Asian aeas in pats of the UK had became more distinctive
and less Afro CaribbesnEm ixing what had hitherto been atraditiond music, bhangra,
with hip hop. More musc fan, DJs and atists became exposed to what we can refer to
as the sound ystem milieu, and gladually found her own placein it. .

Bhangra

What is Bhangra? It@ afusion of rural Punjabi dance and $ong with sounds, sodal
forms and piodudion grategies assodated with disco..later taking influences from
hip hop ad hous. It started as celebratory folk musc, and was an essential
accompaniment at harvest festivals. The mudc was percussive and dance-orientated,
based aound he dholk, awooden barel beaten with gicks and the smaller dhoki,
beaten by hand. Runjabis are the largest group d South Asian immigrants. But
athough Biangra@ fuson of hitherto disparate styles can beseen s its most exciting
aspect, Banerji and Baumann in @lack Music in Britain’ suggest tha such ebsorption
isin fact Gone of) the oldest virtues of Punjabi culture; rooted in aregion
characterised by immense cultural diversity and intense cross fertilisation for mos of
its history. O

One of thefirst groupsto amerge out of the wedding drcuit was Alaap from Southdl.
Theband headed by thanni Singh héped evolve thetraditiond Punjabi Bhangra into
British Bhangra by usng smpling and s/nthesisers, buttill sonically recognisable
Punjabi meter and phiasing.

Let@ hee some top Bhangra tunes and you ge wha the fuss was about

Trax 1-3: Alaap ®habiye Ni BhabiyeO )
Bbh JAnjuaPanjabi MC Mundian To Bach KeO



2qi Gagian Da DholO

Thefirst, from Alaap, was thefirst big bhangra hit (1982) credited with bringing in
new fans The second incorporates avocal from atop plyback snge from India,
Labh Jnjua and the third is an example of a dhokheavy unit, from a Midlandsband,
Sagi. Thislast cut is reputedly oneof the mogs soughtafter dance tunes from the era.
(Remindsme of Brazilian bloco &ro, o West African drum orchestras).

Let@ retum to the theme, identity for amoment. Remember, outside the Asian
communities very few knew wha music was bang consumed. Bhangrawas thefirst
blow on theclosed door a moveto exteriorize commund identity. Although, atudly,
there it wasn®right that Bhangra represented dl Asian communities - and why
should it? But, it dowly became a kind of banner, and alabd which the media found

gasy to Ue.

Although veddingswere gill the main venues for the musc, the craze for Punjabi
BhangraBwhich the media condderer, ove-generdisticaly, the @ew Asian sound®
peaked in the late 1980sand weped outof the communities into maingream, urban,
visibility. Large gigs hgppened & high piofile spots like the Hammersmith Palais. A
paticular craze was for all day events, as Asian teenager weren®alowed to go out
late. These, say Baneji & Baumann, dtracted thousandsof teenagers.

Looking & Bhangra within theworld music moniker provides an intesting subject for
discussion. Sme critics say the term @vorld musicOeffectively @theredObhangra,
identifying it as an interior form, akind of sub st of world musc, asif it were based
on traditiond and antiquaed cultural practices. Ashwani Sharma says Bhangra is too
British and dynanic to beWorld Music; thetag too doying and restrictive.OBut Dick
Hebdige offers a contrasting paspective: Bhangra has hdped youngAnglo-Asians
break up @naginary BritishnessCDtha is, bhangra makes available new identities,
even naw kindsof identities, pos-colonia and trans-naiondEs o nav forms of
®@ritisnGdentity become available dong with the records themselves.O

Asian Dance: ConstiousRap

Bhangra, whether representative of the Asian community pe se, or not, was getting
some degree of maingream success. Now, from the early 90s a new, more cutting
edgeaesthetic grew out of Bhangra, connecting upwith rap, especially the
@ongious) militantGand message end o 80srap.- Public Enemy was oneof
favourite modds. Artists like Huslers MC, Asian Dub Foundaion and Fundamental
had developed gyles which merged Bhangra with rap, the embryonic acid house and
hardcore breaks dance scene, reggae and metal.

Asian Dub Founddion paticularly fused reggae and dharged rapping into aharder
context, setting outto polticize listeners and dancers. Actudly, they are better
described as a collective arising from a community musc project in east London,
fusng toasting, dub, tinky and metal guitars in addition to South Asian
ingrumentation like thetabla and dhobk. Thisisavery exciting, immediate sound, a
potent sonic force to rev up peple and meke them see tha the world needsto change
and paticularly, racism mus be confronted



This song, Gebd WarriorOwas their first single for Nation Records The next one
(Bree Satpd Ram,Canother example of sonic grass roofts political activism, and the
third, arecording from alive gig with Chud D, from Public Enemy, guesting.

Trax 4-6: Asian Dub Foundaion: Rebd Warrior® (Free Satpd Ram® Gon Of A
BushO

Rebd Warrior was ingired by he poan @idrohiOwritten in Indiain the 1920s by
Kazi Nazral, who was imprisoned for his anti-colonia views on indgpendence from
Britain. Sanjay Shamain Dis-Orienting Rhythms suggests the track Qecovers this
heroic figure erased from Western history and attempts to recontextudise his political
vision from the past in making it relevant for today® times.O

Whereas Grree Satpd SinghQeferred to acampaign to ge alocal Asian man off a
murder charge, when hehad been thevictim of aviciousracial attack.

Interestingly ADE@ Anni-rudhaDas contributed to the debate on he postives and
negdives of the World muscOtag when hesaid: ONew Asian beats are a part of world
musc; aplatform for critics to ge thar voices heardO

Another group ofcongtiousrappes, Fundanental, campagned to expose BNP racists
by bringing €If defence concernsinto awider public sphae. Ther video Dog Tribe
was banndl. (It showed racist violence and a need for reprisals and wes accused of
condonng Islamic fundamentalism.) In anod bwards Public Enemy, the bandsagit
pop gance was to use any styles necessary to gd the message across. Thisinduded
usng traditiond syle like quavwali, dongsde metal and hip hop.

Indian music expert George Farrell wrote: : ONo longe content to becontained within
aminority community or within aparticular aesthetic of South Asian musc, thevoice
of Asian youh, eaking outagang racism and dscrimindion, is increasingly heard
through e channds of pop nusic.0

Here® Fundanental @ track @ollutionQa collaboration with Rizwan Muazzam
Quwwal and

Trax 7: Fundanental @ollution®

So, Bhangra and ©@onstiougOend activist live fuson music had hdped enormoudy in
making Asian aulture more visible in uban areas. Hyder® boo Bimful of Asia
identifies punk baakswho had Asian members, and dl women bands which was
quite revolutionay in itself, like theVVoodoo Queens

Sound ystem cultural flows kept getting gronge too. Anew hybrid of Asian
elements with dancehall, Bhangramuffin, grew up around he snga Apache Indian,
who hal anurrber of top ten hits. His lyrics were likewise @onsiousland topical,
like on Arranged Marriage and Movin On, éboutthe congant hassling from police
expeienced by heyouth.

Trax 8 & 9: Apache Indian: @.rranged MarriageQand ™Movin OnO



Soon tis frendic activity gotitself aname, New Asian Kool. Some critics point out
though ha this term was in dange of collapsng the differences in these muscal
styles and altural expressionsinto something easily definable, categorized and
therefore sofe.

Sanjay Sharmain the Auditory Culture Reader says. QNe can dl agree tha the
diasporic Asian soundsof Makit Singh, Talvin Sngh, Ntin Sawhney, Badmash and
Shri, Fundamental and Sster India are uniqudy madein Britain. If Asian dance musc
is oneof the pulsing undtacks of multicultural urban Britain, wha is the actud
status of its Asianness?

1t@ little wonde then that the very conoept AsiannessOis such aloaded, and debated,
term. | quoed earlier Shinde Thandi® idea that musicians have multiple identities
because they themselves are multiple migrants... Critic Timothy Taylor andyses
Apache Indian@ music in thisway: Ot juggles and juxtaposes identity conceptions
with India sometimes near, sometimes far, reggae up front oneminute then gonethe
next.O

Now artists themselves had some power to fight back at the establishment. Composer
Nitin Sawhney saw @vorld muscOGis aform of apartheid. OHe hated that his music
was pigeon hokd as Asian, orethnic dance, or whatever, separated in dores and in
people@ mindsfrom awider body ofpopubr musc.

But dso, omething was hgppening o the music, dthough ts distinctive moddities
were gill there, ecific identities were getting dsorbed in the great firmament of
pod rave dance musc. Asian producr and DJs now were onewith the multicultural
crowd and clubslike Anokhaand Qutcaste were successful around London This was
the paiod ofthe so-called Asian UndegroundEdescribed in the cutting edlgeCD
Indestructible Asian Beats as; Gaterm that describes anew generation of British Asian
artists whose work blends western gyles with contemporary western dance musc
influences.

Asian Undeaground

The Asian Undegroundhad blended with mid 1990sWorld Dance Fuson, which
was atruly multi-cultural, globd noise, dthough a1 said earlier, many eastern
element now were bang used as sonic adomment.

Listen hee to these inventive fusons especialy the early drum @Cbass with esstern
elements from Talvin Sngh and Sate of Bengd. The third track is from Nitin
Sawhney.

Trax 10-12: Talvin Sngh featuring Amar Qaan0
tate of Bengd Rama CommunicationO
Nin Sawhney ®Glomeland<O

Some artists have been very successful indeed. Bally Sagoo ha become massive back
in India- notbad for a boy from the back streets of Birmingham. Babylon Zooba
pop band fronted by Bz Mann - gotto No 1 with Gpaceman( and Comershop got
high up n the charts with catchy pop. Thefind number, @rimful of Ashal)was



named &ter snge AshaBhode, who we heard earlier. This connection with the past
shows, | suppo<, tha tradition, like identity, undegoes multiple interpretations, but
can hopdully remain resilient agang the varioussodal, econonic and poltical
pressures

Trax 13: Comershop @rimful of Ashad

Let@ end on afew illuminating quoes. India expert George Farrell: Orhese
expressionsare notaworld musc, rather anew musc; in which Indian music and
imagery plays an integral and increasingly complex role.O

Ashwani Sharma: Bhangra and its derivates have demondrated alongevity in British
pop music; it has outived many of its Western counterparts since its initial emergence
in themid 19800

And, findly, Shinde Thandi: (Bince 1980 here have been increasingly vibrant Asian
contributionsto British popular culture and lifestyle. At the same time with the
revolution in globd telecommunicationscompressing ime and Pace, there has been a
strengthening and despening of multiple and drcular forms of diaspora-homeland
relationswhich, in turn, have influenced modes of cultural tranamission and hdped
shape British an South Asian identities.O

EEEEEEEEE EEEEEEEEEEEE..
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